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Our need
for aesthetic
lessons

Itis as if Arab cinemais abandoning its happy history in terms
of openness. What was yesterday in the context of spectacle,
imagination-making, and plowing and turning the soil, today
seeks to judge a scene or a fleeting snapshot under the
pretext of violating decency and offending public taste, while
the public street proposes hundreds of rough daily scenes
which simply captured by cameras of mobile phones then
export it to social media platforms that are viewed by millions
at the same moment. These people want lessons in creating
about virtue, even though cinema has never undertaken such
a task, as much as it cares to examine the layers of reality and
dissect them under the light, with a critical view that includes
aesthetic lessons in the first place. Pasolini had built his
cinematic doctrine on the idea that says, *

«l think to scandalize is a right, to be scandalized is a pleasure,
and those who refuse to be scandalized are moralists.» Of
course, by scandal here we mean removing masks, exhuming
what is hidden, reading the margins and throwing them into
the public space, while shock means building cadres filled with
vertical strokes that destroy the horizontality and stiliness of
the scene, and in other words, revolutionizing what is normal
by removing the rubble from it and restoring the work of the
senses.

In describing a good movie, ib>s the one you remember
a shot of, not the entire movie. We can, then, remember
dozens of clips from films that have remained in memory
as bells that resist forgetfulness, accompanying a person
throughout his life, as part of his personal archive, in the face
of disappointment, loss, sorrow, and perhaps despair as well.
The fact is that there is a scene, a phrase or that helps you, like
a crutch, to cross the traps of living with courage, as if it is a
scar in the soul and an indestructible aesthetic memory. But
the current dilemma facing one today lies in the accumulation
of the invasion of images, or as Susan Sontag points out «The
extreme greed of the camera in changing the conditions of
survival inside Plato's cave», and thus the intrusion of new
visual values into the depths of the screen and our illusion of
the ability to possess the entire world and keep it in our heads
in the form of a selection of photographs, as photographs are
«Photographs really are experience captured, and the camera
is the ideal arm of consciousness in its acquisitive mood. To
photograph is to appropriate the thing photographed. It
means putting oneself into a certain relation to the world
that feels like knowledge - and, therefore, like power». Thus,
memory is nourished daily with a crowd of aggressive images
of self-glorification. This is because the new media has made
it possible for any passing person to make his «personal film»
no matter how superficial his making may be. However, at
some juncture, he will find someone to praise and applaud
him, which tempts him to repeat the adventure with a higher
superficiality, so what was a pastime or a passing whim turns
into an authentic text in the archive of visual culture. But the
taste that has not yet been contaminated will remain the last
retaining wall of true cinema, the one that works to resist
forgetfulness as a spring, not as a stagnant swamp with the
junk of the moment, and today cinema is confronted with
difficult questions in the face of visual triviality.

Syrian novelist and critic
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Cinematic Journalism and
Documenting the Scene

The «Cinematic Journalism Skills»

workshop started yesterday,
Saturday, as part of the training
workshops organized by the Saudi
Film Festival in its tenth edition, as
part of its efforts to enrich cinematic
knowledge. The workshop was
presented by journalist and art critic
Mohammed  Abdulrahman, who
shed light on cinematic journalism
skills. The training workshop will
continue until Monday, covering
several topics, including the basic
skills of a cinematic journalist,
types of cinematic writing, and film
production elements and how to
identify them. It also emphasizes the
importance of this knowledge skill,
which reflects on dissecting the film,
analyzing it, and then formulating
questions that could lead to a more
profound understanding.

Regarding news coverage, the
workshop on its third and final day
tomorrow will discuss the coverage
of cinematic festivals, participation
in writing their bulletins, coverage
of a filmys premiere, the difference
between it and the coverage of
the first day of shooting a movie,
as well as techniques and keys
to writing, including cinematic
criticism. Holding this workshop in
parallel with the Saudi Film Festival
ensures opportunities for practical

-

application by trainees in the festivals
ambiance. Journalism, in the first
place, is an applied vocation, starting
from reading movie posters, watching
them, trying to write about them, and
finally attempting to do interviews
with film crews.

In an interview with Saafa, Mohammed
Abdulrahman stated, «To keep up
with the significant development
witnessed by the Kingdom today at
all levels, there is a need for cinematic
journalistic content creators,
documenting this movement
and conveying it, and hence the
importance of the workshop... and the
Saudi Film Festival deserves credit for
the interested participants did not
only come from the Eastern Province
but represented various regions of
the Kingdom, thus bringing together
integrative learning reflecting their
enthusiasm and desire to learn.»
Regarding  cinematic  journalism,
Mohammed added, «Saudi Arabia
is among the leading and advanced
countries in the field of journalism in
general, but at the current moment,
the youth need journalism that
resembles and expressesthem. Hence
comes the importance of preparing a
generation with refined journalistic
skills, especially when discussing
specialized cinematic journalism, as
journalismys role is to document any
cultural movement that matters.»




Production Market: 6 Hours of Viewing
Revive Investment in 30 Films

The Production Market continues
its daily activities by showcasing

the projects participating in the
10th edition of the Saudi Film

Festival. These include 30 feature

and short films presented by

project owners aiming to compete
for the allocated prizes of 750,000

Saudi riyals.

6 hours of viewing
Over the past two days, the
judging committee reviewed
the participating projects in the
Production Market competition,
competing for the following
prizes: 50,000 Saudi riyals for
the Development of a feature
film, 20,000 Saudi riyals for the
development of a short film,
50,000 Saudi riyals for post-
production of a feature film,
20,000 Saudi riyals for post-
production of a short film,
100,000 Saudi riyals support for
the production of a feature film,
and 30,000 Saudi riyals support
for the production of a short
film. The competition judging
committee comprises Dora Bou
Shosha (Chairperson), Moutaz Al-
Jefri, and Karim Aytona.

On the first day, the projects of
the 13 participating feature films
that were presented over two and
ahalf hours, including Talat and Al-
Fanakil, Sagr Al-Ula, Muzun, Hubal,
Two Re Mimi, Before Departure,
Darwin in Taif, No One Dies in
Iraq, Layla's Wolf, Oppressive,
and Victim, and Poison Drunk, Al-
Wastaniyah, The Maze of Bats, and
Five Steps to Eternal Happiness.
On the second day, the projects
of the 17 participating short
films were presented for three

and a half hours, including
Marzouq, Tartee'a, Ghor, The
Village Slayer, He's the One

Who Started, Envelope, Barakat
Al-Sheikha, Departure of the
Sinner, The Fugitive, Al-Habout,
My Brothers and |, Before Noon,
The Submerged, The Man Who
Stumbles with His Words, A Free
Soul, The Son of Al-Hijjiah, and My
Brother.

|

Market Revival

The market is expected to revive
over the next two days in terms
of supply and demand, as the
supporting parties and producing
companies will be able to view
the projects and open channels
of direct communication with
filmmakers for presentations and
deal-making.ltisworthmentioning
that pitching presentations and
bilateral meetings take place daily

in the Ithraa Knowledge Tower in
coordination with the production
market.

Investing in
Awareness

The director of the Production
Market, Mokdad Bou Hollaiga,
told "Saafa" that the general
approach adopted in the 10th
edition is to raise awareness,

saying: "We worked with the
market team to add strategic
goals to the work path that
we have adopted since its
establishment. We aim to
contribute  to  establishing
advanced concepts to meet the
needs of the Saudi film industry
by overcoming difficulties and
setting a professional base to
link filmmakers with producing
companies and  supporting
parties." He added, "However,
the new thing in this version is
targeting awareness primarily
through holding several
proactive workshops, with three
workshops specialized in raising
legal and commercial awareness
in the cinema industry."

Bou Hollaiga expressed his
happiness with the encouraging
return of the steps taken
toward filmmakers, saying, "The
workshop implementers noticed
an increasing state of awareness
among Saudi filmmakers, which
indicates an upcoming wave of
awareness in the industry, which
contributes to the presence of
high-quality outputs that raise
the competition rate and create
more serious opportunities."
The director of the Production
Market pointed out that the goal
of financial grants is to "drive the
wheel of production and play
an economic role that revives
the market and reinforces the
professional concept among
those involved in the Saudi film."



Hana Al Omair:
We Have Unique and Authentic
Stories... And Aspire to Spread Saudi

Films at Home and Abroad

After three years of continuous work, the Cinema Association has accomplished many of its objectives
since its establishment in 2021. Still, many initiatives and plans are on its agenda. The Association,
represented by its board of directors, chaired by filmmaker Hana Al Omair, strives to achieve these goals.
In this interview, she details the Associationys achievements over the past three years and its objectives

for the future.

We are forging
partnerships
to enhance
filmmakers»
skills and
support the
film industry.

| am confident
Saudi
filmmakers can
realize more
remarkable
achievements
year after year.

- The Association regularly updates us
on new and qualitative initiatives each
year. What milestone are you pursuing
after the Saudi Cinema Encyclopedia
project?

The essential initiative for the
Cinema Association is opening the
«Cinematique AlKhobar» cinemacenter
within the association»s headquarters
on May 5th. It is a specialized cinema
center that works on preserving the
history of Saudi cinema and its archives
and providing various cinema services
to filmmakers, from halls and coworking
spaces to a specialized theater house
to show films and artistic works. The
center also includes an open space
for holding various events and cafes
for filmmakers to connect and attend
meetings. The center also includes a
library of the Associationss publications
and print materials, and it provides
various services at nominal prices,
such as the audio studio and post-
production facilities to enhance the
quality of filmmaking. These services
are all aimed at filmmakers, making it
one of the most critical initiatives of the
Cinema Association.

- How do your joint agreements
with external bodies affect the

Associationms activity? Are there any
new agreements coming soon?

Indeed, being a non-profit civil society
organization, partnerships with various
parties are a vital resource for the
association. Thus, many partnerships
exist, including partnerships with the

(Interviewed by: Alaa Brinji)

King Abdulaziz International Center
(Ithraa) and agreements with many
universities. We are also working
on signing agreements with several
festivals to support the presence
of Saudi films at multiple festivals.
We constantly communicate with
various cultural centers across Saudi
Arabia, seeking to form agreements
and partnerships to develop and
sharpen filmmakers' skills. We also
aim to organize events to strengthen
filmmaking impetus in Saudi Arabia.

- As the head of the association,
doesn’'t the administrative work take
away from the cinematic work? How do
you juggle between the two?

Of course, to some extent, there is
an impact on the artistic work due to
being engaged in the administrative
work at the association. Therefore, |
try to coordinate as much as possible
between both sides. | am currently
working on my cinematic project, my
first feature-length film, and hopefully,
production is scheduled to finish by the
end of this year or the beginning of next
year. However, | am happy to contribute
to establishing this association. | hope
the association continues its promising
performance, whether through this
board of directors, which | am honored
to chair, or later. We will remain
supporters of whoever presides over
the association to witness the great
leap in Saudi Arabian cinema. We work
hard to make significant achievements
in Saudi cinema possible, which is the
ambition of all Saudi filmmakers.

- Has the Saudi Cinema met your and
your fellow filmmakers» aspirations?
Indeed, there have been excellent and
significant accomplishments during
the past period in which Saudi films
achieved promising global presence,
gaining the trust of the Saudi audience,
topping the box office, and producing
a multitude of cinematic works.
However, ambition is undoubtedly
more significant than all that has been
achieved. We are still at the beginning,

but | am sure Saudi filmmakers can
realize considerable achievements,
as we have seen year after year.
For example, this year, there was an
excellent step forward by having
the Saudi film "Nora.” at the Cannes
Festival. Hopefully, we will spread
Saudi films more widely inside and
outside the kingdom. As Saudi culture
has unique, authentic, varied stories,
we desire to work on our storylines and
share them with the world.

- As a seasoned filmmaker and the
head of the Cinema Association in
Saudi Arabia, what elements does the
film industry lack, in your opinion?
Most importantly, we lack the
expertise and the know-how to help
create substantial and essential
work and reduce mistakes as we
move from one project to another.
Accumulating cinematic experience
sharpens these skills, leading to more
outstanding artistic quality. Generally,
we have many talents, but what is
lacking is more expertise, whether in
writing, production, or other creative
professions. This negatively impacts
the local movie industry in the current
stage.

- Are the new legislative and regulatory
guidelines sufficient to facilitate the
affairs of those working in the film
sector, or do we need more?

We need more regulations and
legislation for the production process,
and we hope they match the high
level of professionalism adopted
by the Cinema Association and our
teammates. We are eager to provide
more legal protection for film-making
professionals. Hopefully, the existence
of the Film Authority and the Saudi Film
Association will facilitate the creation
of clear regulations and procedures
streamlining the nature of work in the
filmmaking business, safeguarding
workers' rights, and organizing
the creative process from a legal
perspective.



Science Fiction Cinema and
Cinematic current

Ismt everything that man has
used and is using on this planet
was a pure fantasy one day? This
guestion may seem intuitively
ordinary, but the lenses of
science fiction cinema makers
make us pause to think about
its more dangerous dimensions.
This cinema has put forward
many ideas that - even after a
while - we have come to see as
reality on the ground, such as
the movie «Contagion» which
was produced in 2011, then

we saw its events embodied
during the Covid-19 pandemic,
and perhaps films such as The
Matrix, Avatar, and The Last
Survivors, or those films that
deal with aliens and time travel,
are the most interesting and
polarizing for a large segment
of the science fiction cinema
audience.

Science fiction on the Oscars lists
For those who believe that this
category of films - ie. science
fiction - is less deep to be referred
to, let them watch the film Poor
Creatures (2023) by Greek director
Yorgos Lanthimos, starring Emma
Stone, Willem Dafoe, Rami Youssef,
and Mark Ruffalo, which won 4
Oscars, including, deservedly, the
best performance in a first role
for Emma Stone. Despite the large
controversy over the method of
presenting the idea and treating
it in this work, it is an intelligent
deconstructive psychological work
that refers to Freud's theories
in psychology, and the stages
of the formation of the human
personality and its psychological
phases. Physically, in terms of
the development of feelings and
movement, and the discovery of
oneself and the surroundings, to
put us in a confrontation with the
inevitable instinct, and in terms of
image and color, the film came out
loaded with undeniable aesthetics,
and this film is not the first science
fiction film to win an Oscar, as
Gravity (2013) did it ten years ago,
it is directed by Mexican Alfonso
Cuardn, starring Sandra Bullock
and George Clooney, won 7 Oscars,
including Best Director.
Artificialintelligence and horror fiction
Artificial intelligence and fantasy
horror

What we are witnessing today
of frenetic race in which the
emperors of artificial intelligence
are competing to develop robots
that mimic humans to an amazing/
terrifying extent, in terms of
appearance, speech, interaction
with others, and even the feelings
that they claim that these robots
will be able to acquire and develop
soon, makes us come back.
Remembering a German science
fictionfilmreleasedin 2021, entitled
“I'mYour Man," written and directed
by Maria Schrader, and starring
Maren Eggert, Dan Stevens, and
Sandra Holler. The film takes us
into the diaries of a somewhat
introverted archaeologist, who

finds herself part of an experiment
that forces her to live with a robot
designed to be a substitute for a
life partner! It mimics the heroine’s
feelings and presents in an ideal
way what the woman desires, as
this entity/robot develops itself
with every reaction of its partner, to
the point that at a certain moment,
it experiences a real conflict - and
she is the scientist - between
the feelings that began to grow
towards this alleged partner, and
what he imposes on her. The mind
rejects these feelings.

Science fiction is deep cinema

The director of the work
presented the situation in a deep
and  thoughtful  philosophical

way, putting the desires and
psychological and material needs
of the human being to the test, and
embodied through many details
her terrifying idea that makes the
viewer in the end tend to support
her in one way or another, and
think, even for a moment, that the
presence of apartner like this might
solve many problems he faces with
a natural partner, in other words,
sounded the alarm, declaring the
possibility of replacing man with
“manufactured man” not only in
laboratories and factories, but in
the most sensitive and intimate
areas of human life.

Arab poverty orfear of experience?
With such a serious and profound
film at the level of image, meaning,
and connotation, and other fantasy
and imaginative entertainment
films, we find ourselves facing a
state of Arab poverty in this type
of film, except for a small number
of them, which can be counted on
the fingers of both hands, since
the production of the Egyptian film
“The Seven Effendi” in 1957 - if we
can call it a science fiction film - and
even today, even if we know that
what Hollywood produces annually
in science fiction films is more than
what the Arab world has produced
of these films throughout its
cinematic  history, taking into
account that the revenues of
these film have been recording the
highest numbers at the box office
in recent times, and | mean in the
past two decades, we will be unable
to thank the Saudi Film Festival for
adopting in this session “science
fictioncinema”asitstheme, through
which it motivates Saudi and Arab
filmmakers to address it seriously
and with greater awareness.



The Lumiere Bible - Texts in

Cinematic Thought

Attheinitiative ofthe CinemaSociety,
the Saudi Cinema Encyclopedia
launches a program that aims to
publish 100 books during its first
year, hich begins in May 2024, and
among its publications this year,
the Iraqgi critic and writer Mahmoud
Hidayat presents to us the book “The
Lumiere Bible - Texts in Cinematic
Thought.” The book extends over
an area of 20 critical articles/texts,
about cinema, its aesthetics, and
its most important figures, such as
Brajanov, Lobushansky, Tarkovsky,
Godard, Pasolini, Makhmalbaf,
Rahimi, and others, where the writer
highlights a number of their works
and deals with them with artistic
philosophical analysis, and in a poetic

This year's publications include
an important book that sheds
light on the montage process
and its importance to the film. It
also monitors the stages of the
developmentofcinematicmontage
through a group of films in which
montage played an important role
in constructing and presenting it to
the public. Through the book’s title,
“Writing with Montage,” author
Abdel Mohsen opens up to us. Al-
Mutairi is a clear window into this
world, the importance of which
some may not realize in the film
industry.

Editing and cinema

Montage, as Al-Mutairi puts it, is
not subject to a fixed physical law,
and there are no rigid, fixed, and
unbreakable rules in its sciences.
With the multiplicity of styles and
schools that range from a factory-

language that carries the reader to
fly with them in the worlds of cinema
aesthetics.

A critical eye and

philosophical thought

Moroccan film critic Ahmed Belkhiri
says in the introduction to the book:
"The material in this book is due to
the eye of a film critic whose eye
has been accustomed to watching
cinematic films since his youth, as was
clearly demonstrated by his author
Mahmoud Hidayat, “The Lumiere
Gospel." However, the eye is not the
only one to whom credit is due. This
book, and there is also philosophical
thought scattered within the folds of
the analyzes contained init.”
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made engineering case to an
unexplained spiritual phenomenon
that is not identical to any montage
rule that preceded it, the editor
works To observe and contemplate
the scene, then interact with it
as a maestro interacts with the
orchestra he is leading.

The most beautiful montage
The author concludes in the
conclusion that the beauty of cinema
and montage is a state that cannot
be reduced or framed in a particular
school, one approach, or a specific
director, as he says: “There is no

Quotation - from the fictional

storyteller to the film storyteller

We also read the film researcher
Dr.Hammadi Kirum wrote a new
book entitled "Quotation - From
the Narrative to the Film Narrative,”
in which he shows how narratives
laden with meaning are summoned
and subjected to cinematographic
interpretation.

Literature meets cinema
Kirum believes that adaptation
is a process of ‘existential
resurrection” and explains this
term by saying: "That is, bringing
the dramatic existence into the
metaphysical artistic existence (...)
Therefore, there are novel ideas

that are predisposed to being
included in the cinematic process,
just as there are ideas in cinema
that are consistent and consistent
with what the ideas represent in
the novel, this is how some major
meetings  between  novelists
and directors are achieved, such
as what was achieved between
Kirozawa and Dostoyevsky, Salah
Abu Seif and Naguib Mahfouz.”
Film narrator

There is no doubt that there is an
actual intersection between cinema
and the written text, that is, the
linguistic narration that constitutes
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In his first article, the writer asks: “Can
| read the world without an image that
fills my existence with the passion of
openness to the invisible? Exploding
the meanings of time and things in
the depths of the human soul, with
its hells and joys that are difficult to
comprehendbythepassing,indifferent
to pleasure, turns the human being
into a prism through which the light of
great ideas that carries the light of the
highest glory penetrates, who watches
over the embroidery of time with the
permanence of "image-movement”,

and because writing about cinema for
me is a manifestation of madness...
then, it is no wonder that we tread on
its lands with a rhizomatous and driven
thought, which means that we write
about it with extreme dynamism, and
a tendency parallel to the paradise of
the image as happened at the hands of
its philosopher and the bearer of the
torches of its thought that destroyed
Bazin's theories, and Sadoul, he is Gilles
Deleuze, who snaps the flesh of the
image with the long nails of thought.”
It is worth noting that Hedayat is an
Iraqi, born in 1986 AD. He is a writer
and researcher in aesthetics. He
published the book “Ontology of the
Hand” and “The Body and Objects in
the Biography of Paul Saul and Gogh -
Masmarat Khudair Miri," in addition to
cultural articles and studies in cinema,
theater, art and poetry.

Editing writing

harm in enjoying Bergman's cinema,
being amazed with Kiburek's cinema,
visual purity with Kurosawa's cinema,
and being shocked with the cinema
of Sergio Leone, the closeness to
reality with Sandy Lumet, and the
intellectual clash with the cinema of
Eisenstein.” He believes that each
of these schools has what qualifies
them to be the most beautiful.

It is worth noting that Abdul Mohsen
Al-Mutairi, a writer and film director,
founded the Riyadh Film Forum
in 2008 in partnership with the
Culture and Arts Association in
Riyadh. He wrote in many Saudi and
Arab newspapers, participated in a
research paper on montage at the
University of the Arts in Philadelphia,
and produced more than 13 films.
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the novel or scenario, regardless of
its form or source, but the writer
here deals in a detailed and precise
manner with the issue of quoting
from works of fiction, and because
we are in the era of cinematic and
television narration that relies on
elements  Spectacular spectacle
and astonishment. Kirum stresses
the necessity of coexistence and
interaction between cinema and
the novel. He says: “Cinema must

His documentary film “From the
Memory of the North” won the Best
Saudi Documentary Film Award at
the 2022 Saudi Film Festival, and an
award at the Independent European
Film Festival in Paris.

It is also mentioned that the Saudi
Cinema Encyclopedia aims to
establish a regular program for
producing books in the Arabic
language, with the aim of elevating
the film industry from the circle of
non-professional writing, to the level
of professionalism and depth of
specialization, so that its publications
will be a pillar of the infrastructure
of the film industry in Saudi Arabia,
and this year's publications will be by
«Culture Bridges for Publishing and
Distribution» publishing house

benefit from the novel that preceded
it and opened up profound human
worlds and experiences, which will
help it free itself from the grip of
the commercial concept that has
deprived it of much of its artistic and
intellectual heritage.”

It is noteworthy that DrHammadi
Kirum (1951) Professor of Cinema
Aesthetics at Hassan Il University
- Casablanca, holds a doctorate
in literature and cinema, and a
postgraduate diploma in the analysis
of narrative discourse. He is a
member of the jury committees of
several national and international
festivals, and a member of reading
and selecting projects at the Doha
Foundation. His book, The Art
of Understanding Cinema, was
published in 2023.



The festival palm tree ..

a multi-dimensional logo that emulates
heritage with a modern flair

Report: Abeer Al-Deeb

The logo of any artistic or cultural festival is considered one of the most important visual
elements that express the identity of the festival, and is semantically linked to it and refers to
it. As soon as anyone sees this logo, the festival that it represents, or that this logo expresses,
jumps to his mind, and this is a characteristic that must be used by various logos, whether
they are pictures or models, which makes it necessary for the designer to research and delve
into the smallest details of the festival whose logo he wants to design, and requires him to
have many points that must be taken into account during the work.

Logo values and
constants

Whoever looks at the
of the Saudi Film Festival
Competition, which has
represented the festival since
its first session in 2008, will see
the depth of its connection to
the authentic Saudi heritage
related to the palm tree and its
sublime meaningsinthe Arabian
Peninsula. He will also sense
at the same time its emulation
of the idea of cinema and the
cinematographic camera strip.
This was chosen The logo
was designed by the Egyptian
visual artist and media figure
Hisham Mohie, by an artistic
committee of the festival's
organizers, where Mohie said
in this regard: “l was assigned
the task by the Culture and Arts
Association in Dammam, which
was headed at that time by
Professor Abdul Aziz Al-Sama'il,
and | was left free choosing the
basic idea and template." Mohie
indicated that he was inspired
by the Saudi environment
first, and one of the most
important cultural symbols in
the Dammam/Al-Khobar region
- the place where the festival is
held - namely the palm tree. He
added, "The logo came in the
form of a golden palm tree with
five palm fronds, and | chose
this tree because it has value in
the Saudi cultural heritage, and
the palm fronds represent the
five regions of the Kingdom of
Saudi Arabia, and in their shape
mimic the film camera tape.”
Mohy stressed that there were
many other points taken into
considerationduring the design
of the logo so that it came out
in line with what it represents
for a Saudi film festival. Indeed,

logo

!

this beautiful, creative model
has accompanied the festival's
activities from the first session
until today, and has become
a visual identity from which
the rest of the elements that
we followed during the ten
sessions of the festival were
derived, including the elegant
golden color, with all the
symbols it carries related to
the desert in particular and the
Kingdom in general.

A clear

transformation

As an observer and member
of the media committee of
the festival since its inception,
Mohy said: “Since 2008 until
today, there has been a clear
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transformation
growth in the entire structure
of the festival, whether in terms

steady

of screenings, participating
films, seminars and training
workshops, and production
market awards, and | see that
the festival today emulates
International festivals and no
less, and all of this is of course
thanks to the cooperation with
the King Abdul Aziz Center
for World Culture (Ithra), the
support and sponsorship of
the Cinema Society, the Film
Authority of the Ministry of
Culture, and the efforts of the
festival management and its
workers."

It is noteworthy that Hisham
Mohy is an Egyptian visual artist
and media professional who

studied at the Academy of Arts
in Al-Haram. He also studiedfine
criticism, photography, digital
montage, and video animation,
in addition to his studies of
Arabic  calligraphy, gilding
of Islamic decorations, and
audio and radio broadcasting.
He has been a visual critic
and journalist in several Arab
periodicals since 1992,
a senior graphic designer
in the Saudi newspaper Al-
Youm. He has held many
private exhibitions, including
an exhibition at Ali Baba Hall
(England). He won the first prize
from the British Broadcasting
Corporation website BBC for
the best expressive snapshot
of transportation in the Middle
East 2004, and many other
awards.
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